University of Nevada, Las Vegas

Music Department

304 E Advanced Musicianship II
Tu/Th 10:00-11:15am in HFA-224
Dr. Nolan Stolz

Email: nolan.stolz@unlv.edu

Office: HFA-233
Office phone: 702.895.5040

Office hours: Mo,Tu,We 1130-1230, or by appointment
Website: www.nolanstolz.com/304E.html
Learning outcomes for the semester

· To further develop the skills acquired in previous Musicianship courses

· Command of various 20th and 21st c. compositional techniques using various analytical approaches

· To be able to compose short works in the styles and aesthetics of the composers studied throughout the semester

Materials required for each class meeting
Benjamin, Thomas. 2010. Music for Analysis. 7th Ed (with CD). Oxford University Press.
Kostka, Stefan. 2006. Materials and Techniques of Twentieth-Century Music. Upper 

Saddle River, NJ: Prentice Hall.

Staff paper

Pencils with erasers (no pens)

Folder or three-ring binder
Additional required materials

Various books, scores and recordings on reserve in the Music Library

Online sources (e.g., facebook, www.youtube.com/user/NewMusicXX)

Kostka-Payne’s Tonal Harmony chapters 28-30 may be referenced
Grading
50%=Assignments (analysis and short compositions)

10%=Concert Report with Analysis

20%=Mid-term Exam

20%=Final Exam
Poor attendance: (more than 5 absences, excused or unexcused, will result in a lowered 
    grade)
Course Policies

· Attendance is mandatory: excessive absences and tardiness will not be tolerated. Coming to class late, unprepared, or without the required materials will be counted as a partial absence.
· I do not give “make-up” quizzes or exams, nor do I accept late assignments. There is homework forgiveness at the end of the semester, so if you miss homework due to an absence (excused or unexcused), you will not be penalized. Furthermore, I do offer extra-credit opportunities.

· Composition assignments must be either computer engraved (e.g., Sibelius) or very legible if hand-written. Photocopies only (originals will not be accepted)

· All assignments more than one page in length must be stapled
· Check the website for handouts, announcements, and other important information

· Visiting Dr. Stolz during his office hours, or by appointment, is highly encouraged. Extra help with analysis and composition will be given at that time. Schedule an appointment outside of office hours at least 24 hours in advance.
Mid-Term and Final Exams

The final exam is comprehensive in the sense that analytical techniques studied in the first half of the semester may be applied to music covered in the second half. The final exam will include a take-home portion (a short composition)

Repertoire

Musical examples will come primarily from the 20th and 21st centuries. Examples from the Kostka and Benjmain will be used, but other excerpts from the literature in the form of handouts, online sources, and books/scores/recordings on reserve in the Music Library will be used throughout the semester.

Topics Schedule (order subject to change)

Each topic will last two (sometimes one or three) class meetings

Chp. 1 “The Twilight of the Tonal System”

Chp. 2 “Scale Formations in 20th C. Music”

Chp. 3 “The Vertical Dimension: Chords and Simultaneities”

Chp. 4 “The Horizontal Dimension: Melody and Voice Leading”

Chp. 5 “Harmonic Progression and Tonality”

Chp. 7 “Form in 20th c. Music”

Chp. 9 “Nonserial Atonality”

Chp. 10 “Classical Serialism”

Chp. 13 “Serialism after 1945”

Chp. 6 “Developments in Rhythm” (to complement the rhythmic study in 304 F)

Chp. 11/12 Timbre and Texture

Chp. 14 Chance

Chp. 15 and other handouts. 1960s to present (Minimalism, Neo-Romanticism, Musique Spectrale, New Complexity, Post-Modernism)
(Chapters listed above refer to the Kostka) Works from the Benjamin will be used as they relate to the topics listed above.
Concert Report and Analysis

Attend a concert in which a composition from the 20th or 21st century is performed (chamber or large ensemble). If a score of the piece is available in the Music Library, Interlibrary Loan or online, use it to aid your analysis. If no score is available, use your aural skills to discuss the music. The report and analysis should be 2-3 pages in length (double spaced and not counting musical examples). This is not a concert review (as found in journalism). You may not choose a piece that you are performing in that concert. You are encouraged to bring the score to the concert and follow along. This assignment may be repeated for extra credit (only one piece per concert, please). The composition MUST be approved in advance; it should relate directly to the music studied in class. This assignment may be completed between Feb 17 and April 30; it is due within eight (8) days of the concert.
Links to University Polices:


Academic Misconduct http://studentconduct.unlv.edu/misconduct/policy.html


ADA Accomodations http://hr.unlv.edu/policies/ada.html
Copyright http://www.unlv.edu/committees/copyright/


Disability Resource Center http://drc.unlv.edu/

Religious Holidays Policy 

http://catalog.unlv.acalog.com/content.php?catoid=1&navoid=44&bc=1

Tutoring http://academicsuccess.unlv.edu/tutoring/

UNLV Writing Center http://writingcenter.unlv.edu


Email will be sent to your Rebelmail address

Mid-Term Grades are for 100- and 200-level courses only

